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The following program notes were written for the program book for the tour that took place as 
part of pianist Yeol Eum Son’s “Amadeus” series with Solius Orchestra. Originally written in 
English, it was translated by columnist Jun Hyung Lee into Korean.  

Background Story 

“Amadeus” is a Latin compound word that literally means “Love God!”. (The same word 
in German, “Gottlieb,” means “God’s love.”) When a Salzburg court violinist Leopold 
Mozart gave his newborn son this name in 1768, it was most likely nothing more than a 
humble expression of his religious faith and also perhaps his desperate wish that this child 
survives past his infancy. Merely a few years later, however, Leopold must have wondered 
if this name was an indication of his own clairvoyance—Wolfgang Amadeus was already 
rendering pieces fluently at the piano at age 4, and at age 5 he even began to compose 
his own pieces. Leopold called his son “the miracle which God let be born in Salzburg.”  

Convinced that this boy deserves proper nurturing and worldwide recognition, Leopold 
put his own job on hold and began taking Wolfgang Amadeus on a comprehensive tour 
around Europe, to countries like Germany, France, England, Holland and Italy, during the 
time when traveling conditions were nothing less than appalling. Many would interpret 
that Wolfgang Amadeus’ prodigious talent was a result of divine interference, but no one 
should deny that it was through Leopold’s unending sacrifice Wolfgang Amadeus actually 
gained access to an unprecedented scope and quality of education not many could 
dream of—numerous performing opportunities in front of influential figures and 
politicians, a chance to meet prominent composers and musicians of the time and to 
absorb their music, and a first-hand experience of many different cultures and languages. 
Through his travels, Wolfgang Amadeus became adept at composing pieces in every kind 
of musical genre circulating at the time and incorporating different “dialects” in his 
musical language, two aspects that helped mould Mozart into a truly eclectic, 
undiscriminating and versatile composer.  

The unusually harmonious and fruitful father-son relationship between Leopold and 
Wolfgang Amadeus, however, doesn’t last forever. Unhappy with his job as a court 
musician in Salzburg, Wolfgang Amadeus began traveling, this time on his own, to look 
for a permanent position elsewhere. Sensing his son’s desire to branch out on his own, 
Leopold wrote inflammatory letters, accusing his son of being disobedient, ungrateful, 
wasteful, negligent and thoughtless. In response, Wolfgang Amadeus claimed that 
Leopold is unjust, rigid, and most importantly, doesn’t know his own son. The strain in 
their relationship reaches a climax when Wolfgang Amadeus resigns from his post in 
Salzburg, and, to the dismay of his father, chooses to settle down in Vienna as a freelance 
composer and performer. “Touched by God” or not, Mozart was a human being after all; 
he surrendered to the natural human urge to become an independent spirit. 
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The point at which Mozart leaves Salzburg is where the program for this concert begins; it 
casts light upon five years of Mozart’s life, starting from around the time Mozart finally 
became his own man in Vienna. Vienna not only represents Mozart’s defying spirit but also 
a city in which Mozart gained approval from the Emperor, rose to true prominence and 
wrote numerous masterpieces that define him to this day. It was also a breeding ground 
for his piano concertos; it was precisely in Vienna he was given many opportunities to 
write, perform and direct them, all at the same time, in an unusual showcase of bravura. 
By putting out so many concertos in a short period, Mozart mastered and revolutionalized 
the genre. Therefore, the program consists of two contrasting piano concertos Mozart 
wrote in Vienna, as well as two contrasting orchestral works that bind the two concertos 
together and give us a glimpse of Mozart’s true colors: carefree, optimistic, self-confident, 
and undaunted by life’s paradoxes and one’s fate.  

About the Program 

Symphony No. 36 in C Major, KV 425 “Linz” 
(Written: October/November 1783 in Linz, Austria) 

Salzburg, Mozart’s original home, and Vienna, his chosen home—between these two 
cities lies the city of Linz. Mozart made a brief stop in Linz on the way back to Vienna from 
Salzburg, and it was in this very city Mozart gave a concert and presented this symphony. 
In a typical display of Mozart’s superhuman abilities, he wrote the Symphony in the matter 
of four days.  

Piano Concerto No. 14 in E-flat Major, KV 449 
(Written: 9 February 1784 in Vienna) 

“This is a concerto of a very special kind, and it’s more suitable for a smaller orchestra 
than a big one,” Mozart himself wrote in his letter to his father; accordingly, he adds that 
the wind parts are optional. 

In February 1784, Mozart started compiling a catalogue of his works. Reasons he began 
such a catalogue at this point in his career, after having already written hundreds of 
pieces, is uncertain. The first piece he lists in this catalogue is this concerto. 

Adagio and Fugue, KV 546  
(Written: 26 June 1788 in Vienna, 3 years before Mozart’s death) 

Mozart employed fugal passages in his large-scale works, but he only wrote a handful of 
freestanding fugues. No one knows for sure why he wrote these pieces—perhaps as an  
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exercise, or to please the Emperor, “for that’s what he likes” (according to Mozart). But 
the only fugue for which he wrote an introductory Adagio was the Fugue in C Minor, KV 
426. Originally written for two pianos, Mozart rewrote the fugue for string instruments.  

Piano Concerto No. 21 in C Major, KV 467 
(Written: 9 March 1785 in Vienna) 

The final piece on the program is also the highlight of the program; it also signifies a 
triumphant return to C Major, the same key as the Linz Symphony. In this way, the entire 
program is one large circle. Unlike the Concerto KV 449, this Symphony employs a larger 
force, including trumpets and a timpani. Written when Mozart was enjoying 
unprecedented success, the concerto is a stark contrast to the one he wrote immediately 
before: KV 466 in D Minor. 

www.yoon-jee.com !3


